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the narrative appeared without moral covering, and the story was
now no longer a mere canvas for the free weaving of adventures
and parables. Presently there arose a direct interest in the plot,
and the former dialogues were replaced by long tales with com-
plicated subject matter and artful intrigues. One after another
there emerged upon the stage the "pleasant" and "amiable" stories
of glorious kings, valiant knights, and beautiful princesses. At
first the reader was interested mostly in the hero's valiant deeds,
but little by little the romantic side attracted his attention, and love,
which formerly had passed unnoticed, scarcely finding a way into
the Russian version, began coming to the fore, and eventually was
the chief interest of the story. Thus the erotic element appeared
in Russian narrative literature.
The introduction of this love element was momentous, for it
denoted the admission of realism into literature and of idealism
into life, both of which helped to ennoble human relations. Con-
trary to the usual judgment, it can be asserted that it was ex-
actly at this time that Russian literature began to be sentimental.
The radical change, which in the West had been foreshadowed by
Dante and achieved by Petrarch, took place in Russia under Peter
the Great.
It was at that time that Russian literature finally started upon
its independent development. The same source which stimulated
a lively interest on the part of the readers also supplied the author
with inspiration. Original Russian fiction and poetry were at last
born.
The favorite hero of the original Russian stories in Peter's time
was typical of sentimental literature. Usually it was a Russian sent
abroad to study. There the hero, a sailor or a valiant cavalier, fell
in love with some beautiful damsel or princess, pined for love
and even wrote love poems. At the end, after a series of obstacles,
he was either happily united with the object of his passion or met
a tragic death. Thus the tales of Peter's time show both the source
from which many a Russian reader acquired his sentiments and
the means by which these sentiments were circulated. The source
was supplied by impressions gained from traveling abroad, and
original or translated fiction was the means for their propagation.
Having familiarized himself with feelings that were new to him